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Che Srhunl of Music 


Grueral Statement 


The School of Music of the College of St. Elizabeth offers courses 
that are unexcelled in thoroughness by any music school or conserva- 
tory in the United States. The studies are specially designed to meet 
the needs of two ctasses of students—those desiring to prepare for pro- 
fessional work, and those wishing to gain musical knowledge and 
power of appreciation without direct reference to use as teachers or 
public performers. 

Various accessory branches are introduced which, besides having 
more or less intimate connection with the art of music, contribute to 
liberal culture; these are Elocution, English, Comparative Literature, 
General History, French, Italian, German, Philosophy, and General 
History of the Fine Arts. 

Quiet, uninterrupted study and practice, frequent recitals, and 
access to a well-selected library of musical literature are among the 
advantages offered to students in the music courses at St. Elizabeth’s. 

In the School of Music, students are divided into regular and 
special classes. Regular classes follow the required courses; special 
students may elect their courses, subject, however, to the approval of 
the Professor in charge. 

Regular work is divided between theoretical branches,—such as 
Harmony, Counterpoint, Canon, Fugue, Composition and History,— 
and the technical work of a performer in some one branch of vocal or 
instrumental music. 

No time-limit is set for the completion of the required course of 
study. Individual qualifications enter so largely into music study that 
it is impossible to state the length of time necessary for graduation, 
though it is usually about four years after taking the first examination. 

Instruction is mainly individual, but there is class work also, 
which gives to the student the benefit of criticism from both teacher 


and class. 

Nore.—All courses in the School of Music are open to special 
students, as well as to those following the reqular work in College; and 
to persons not in residence at the College who wish to pursue a musical 
course. 
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Dryrecs 


In accordance with the authority vested in the College of St. 
Elizabeth by its charter of incorporation under the laws of the State 
of New Jersey, the School of Music offers two degrees, Bachelor of 
Music and Master of Arts in Music. 


KReyuirenvuts for the Degree of Bachelor of Marsic 


Of the prescribed courses in Applied Music one or more must have 
been studied, in residence, for at least one full college year. 

A candidate whose major subject is Sincrne will be expected to 
meet the requirements necessary to obtain the Teacher’s or Artist’s 
Diploma, and in addition Courses V, VII, VIII, and IX. 

If the major subject be PrIAno, the candidate should have completed 
the Elementary, Intermediate, and Advanced courses in Piano, and 
in addition Courses V, VII, VIII, and IX. 

If the major subject be OrGAN or VioLIN, the candidate should 
have completed courses, which, in the judgment of the Professor in 
charge of the Department, are equivalent to the required courses in 
Piano, plus courses V, VII, VIII, and IX. 

If the major subject be THrory, the candidate should have com- 
pleted courses V, VII, VIII, and IX, plus the Elementary, Interme- 
diate, and Advanced courses in Piano, or the equivalent for Organ or 
Violin. 

A reading knowledge of French and German is required of all 
candidates. 


Reyuirenents for the Degree of Master of Aris in Marsic 


This degree is granted only to graduate students holding the degree 
of Bachelor of Music. 
MAJOR SUBJECT. 

The candidate for the Master’s Degree in Music is required to 
specialize in Music for at least one full year after receiving the degree 
of Bachelor of Music. Any one of the following branches may be 
elected as Major subject for work towards the Master’s Degree: Piano, 
Organ, Violin, Singing, Theory and Composition. 

MINOR SUBJECTS. 

Supplementary courses in French and German are recommended 

as Minor subjects for the Master’s Degree. 
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THESIS. 

A thesis, embodying original research on some musical subject, or 
an original musical composition, to be submitted to the Department 
not later than the first of May in the year in which the degree is to 
be conferred, is required of all candidates for the Master’s Degree. 

The course leading to this degree will be specially arranged for 
each candidate by the Professor in charge. The subject for the thesis 
must be submitted to him not later than October fifteenth in the year 
in which the degree is to be conferred. After final approval of the 
thesis, the candidate shall file (not later than May fifteenth of the 
Same year) with the Secretary of the College two legibly written, or 
typewritten, copies. On the title page should appear the following: 

Title of Thesis. “Submitted in partial fulfilment of the 
requirements for the Degree of Master of Arts in the Faculty 

of ine Arts, College of Saint Elizabeth, Convent Station, New 

Jersey.’ Date. Name of candidate. 


Diplomas 
Greacher’s and Artist's Diplomas 


Diplomas, conferred as the result of creditable examination in the 
departments of Pianoforte, Singing, Organ, Violin, and Theory, will be 
given at any time during the year on the recommendation of the Head 
of the Music Department. 

Candidates who satisfy the requirements will receive Diplomas 
duly signed by the examiners before whom they appeared. Such 
Diplomas will testify that the recipient is competent to practice the 
specified branches of the musical profession. 


Keyuirements tor Cearher’s or Artist's Diploma, Major Subject 
Singing 


a. The satisfactory public rendering of representative arias and 
songs in English, French, German, and Italian, and the plaving of the 
accompaniments thereof. 

b. The ability to read music¢ at sight. 

c. The completion of courses 1 and 2 in Harmony, together with 
courses V and IX. 
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Requirements for the Ceacher’s Diploma, Major Subject 
Piann 


The previous completion of the Klementary, Intermediate, and 
Advanced Courses in Piano; the Seminar Course; Harmony 1 and 2, 
together with courses V and IX. 


Requirements for Artist’s Diploma, Major Subject Piano 


In addition to courses prescribed for the Teacher’s Diploma, the 
candidate is required to complete the Graduate Course in Piano (see 
Course VITT) and give a public performance of a Concerto. 


KReyuirements tor the Ceacher’s or Artist's Diploma, 
Major Subject, Organ or Vinlin 


The equivalent of the required Piano courses: Harmony 1 and 2, 
together with Courses V and IX. 


Grade Certificates 


In the Pianoforte courses, grade certificates will be issued to stu- 
dents who have passed the examination in the subjects outlined in the 
PLAN OF INSTRUCTION, or what may be regarded by the Department as 
the full equivalent thereof. The taking of grade certificates does not 
constitute graduation from the Department of Music. 


Plan of Instruction 
Anpliod Music, Courses I, I, II, 1V, VI 


The studies mentioned in the following courses do not imply a 
rigid system; they rather indicate the grade and essential quality of 
the work required. An equivalent for such work may be substituted 
at the discretion of the professor in charge. 

I. PIANOFORTE. 
A. ELEMENTARY COURSE. 

1. Rudiments of Music—Major Scales, each hand separately— 
Kohler, Gurlitt, or Matthew’s Studies-—Rudimental Theory. 
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2. Minor Seales, each hand separately—Kohler, Loschhorn, 
Czerny, or Duvernoy Studies—Clementi Sonatines—Sight Reading— 
Simple Pieces. 


3. Major, Minor, and Chromatic Scales—Czerny, op. 299—Berens, 
op. 61, and similar works from approved composers—Kuhlau Sonatines 


—Sight Reading—Playing from memory—Pieces by modern composers. 


B. INTERMEDIATE COURSE. 


4. Canon Scales—Arpeggios of common chords and inversions 
—Czerny, op. 636—Heller and Cramer Studies—Kunz Canons— 
Bach’s Two-Part Inventions—Mozart’s easier Sonatas—Pieces accord- 
ing to grade. 


5. Rapid Scales—Arpeggios of Dominant—and Diminished Sey- 
enth chords and their inversions—Cramer Studies—Czerny, op. T40— 
Bach’s Twelve Little Preludes and Fugues—Kullak’s School of Octaves 
—Heller’s Art of Phrasing—Mozart and Haydn Sonatas-——Beethoven’s 
easier Sonatas—Easv Waltzes and Mazurkas of Chopin—Selections 
according to grade. 


C. ADVANCED COURSE. 


6. Scales in thirds and sixths—Czerny, op. 740, Gradus ad 
-arnassum—Clementi-Tausig—Moscheles, op. T0—Henselt Studies, 
op. 2—Kullak’s School of Octaves—Bach’s Three-Part Inventions— 
Chopin’s Nocturnes and Polonaises—Beethoven’s Sonatas—NSelections 
from Schubert, Grieg, Schumann, Saint-Saens, and Mendelssohn. 


7. Gradus, completed—Kessler, op. *0—Henselt, op. 5—Mos- 
cheles, op. 95—Bach-Busoni’s Well-Tempered Clavichord—Bach’s Eng- 
lish and French Suites—Mendelssohn and Weber’s Concertos—Selected 
works of Schubert, Brahms, Schumann, Moszkowski, and Rubinstein. 


D. GRADUATE COURSE. 


8. Chopin and Liszt Studies—Tausig’s Daily Studies—Schu- 
mann’s Symphonic Etudes, op. 13—Bach’s Organ Fugues—Chopin’s 
Concertos—Concertos of Brahms, Saint-Saens—Masterpieces of Mo- 
zart, Beethoven, Liszt, and selections from the master studies of 


modern composers. 
(Two periods a week.) 
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Seminar for Piann Students 


This is a theoretical and practice course designed for those who 
wish to become teachers of music. In this course class lessons only are 
given. 


The work of the First Semester will be devoted to lectures on the 
art of teaching. During the Second Semester, each student will be 
called upon to do actual teaching under the supervision of the Director. 
Only advanced students may be admitted to this course. All students 
working for the Teacher’s Diploma will be required to attend the 
Seminar, in addition to their regular work in music. 

(First Semester, one hour a week; Second Semester, two hours.) 
Il. SINGING. 
A. FELEMENTARY COURSE. 

1. Position—Breathing—V oice-Placing—Study of vowels—Tone 
production—Extension of compass—Vocalises—Abt, Parts I and II— 
Sight Reading. 

B. INTERMEDIATE COURSE. 

2. Vocalises—Abt, Parts III and IV—Study of consonants and 
diphthongs—Vaceai and Marchesi,—op. 15, in Italian—LKasy and mod- 
erately difficult songs—Sight reading. 


C. ADVANCED COURSE. 

3. Vocalises—Vaccai and Marchesi completed—Advanced songs in 
English, French, German, and Italian—Recitative—Kasy arias—Sight 
reading. 

D. GRADUATE COURSE. 

4. Coloratura and Bravura Songs—Arias—Study of the Standard 
Oratorios and Operas. 

(Two periods a weck.) . 


lit, ORGAN. 

The Organ course is intended to provide a thorough education for 
work as church organist and accompanist. Technical demands made 
upon an organist are such that it is deemed necessary to continue Piano 
study during the entire course. The student will have thorough drill 
in sight reading, and in the various “Schools” of organ music. Special 
attention will be given also to the study of improvisation, the student 
being required constantly to apply her theoretical knowledge. 
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MUSIC HALL 


A. ELEMENTARY COURSE. 
1. Stainer’s Organ School—Ritter, Clements, Rinck, Part I, or 
Douglas, Part [—Selections to suit grade. 
2. Stainer’s Advanced—Ritter, Clements, Rineck, Part IT, Doug- 
las, Part I[I—Selections from old and modern masters. 


B. INTERMEDIATE. 
». Stainer, Rinck, Part II1I—Ritter Advanced—Douglas, Part 
[{I—Studies from the old masters (compiled by W. C. Carl). 
4. Rinck, Parts IV and V—Master Studies completed—Schneid- 
er’s Trios—Bach’s Little Preludes and Fugues—Studies selected from 
the Masters, old and modern. 


C. ADVANCED. 
5. Difficult studies from Rinek, Best, and selections from Bach, 
Handel, Mendelssohn, Guilmant. 


D. GRADUATE COURSE. 

Rinck’s Organ School, completed—Guilmant—NSelections from 
—Mendelssohn’s Fugues—Cesar Franck’s Six Organ Sonatas—Rhein- 
berger—Merkle, op. 177, Organ School—Nilson’s Pedal Studies—-Mas- 
ter Studies of Reger, Reinecke. 

(Tivo periods a week.) 
IVES A VeLOISUN: 
A. ELEMENTARY COURSE. 

1. Rudiments of music—Correct position and manner of holding 
violin and bow—Tone production and perfect intonation—Intervals, 
major and minor—Studies in various bowings, legato, staccato, etc., 
in the several divisions of the bow—Wohlfahrt’s Studies, op. 45, Book 


I—Blumenstengel’s Scales, major and minor—Bohmer, op. 54, Intona- 
tion Studies—Kayser’s Studies, op. 20, Book I—Easy pieces in the first 


position. 
B. INTERMEDIATE COURSE. 

2. Hans Sitt’s Studies of All Positions, Books I and II—Venz], 
op. T8—Kayser’s Study of Positions—Dancla’s Airs Varies—Singele’s 
Fantasies and Operatic Airs—Kayser’s Studies, op. 20, Books Il and 
[1 I1—Dont’s Studies, op. 88—Mazas Studies, op. 36, [ and I[—Dancla’s 
Studies of Mechanism, op. 74—Dont, op. 837—De Beriot’s Airs Variés, 
Nos. 5, 6, 7—Aceolay’s Concerto. 
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C. ADVANCED COURSE. 

\. Ixreutzer’s Studies—NSchradieck’s Scales in three octaves, 
major, minor, and chromatic, thirds, sixths, octaves, and tenths—De 
seriot’s Concertos, Nos. 1, 2, 7, 9—Rode’s Studies—Rode and Viotti’s 
Concertos—Bach’s Six Sonatas—Dont’s Studies, op. 35—Schradieck*s 
Chord Studies—Spohr’s Concertos, Nos. 2, 7, 8, 9, 11—Concertos by 
Tartini, Nardini, Rust, Grieg—Beethoven’s Kreutzer Sonata 
ven’s Romances in G and F Major—Violin Classics. 

D. GRADUATE COURSE. 

4. Gavinie’s 24 Studies—Leonard’s [tudes Classiques—Schra- 
dieck, op. 1, Books I and II—Paganini’s 24 Caprises, op, 1, and Moto 
Perpetuo—Wieniawski’s masterpieces—Vieuxtemps, Laub, David, Hol- 
laender, Concertos, selected: Mendelssohn, op. 64—David, No. 5—Max 
3ruch, Nos. 1 and 2—Molique, Nos. 2, 3, 5—Wieniawski, op. 22, No. 2 
—Vieuxtemps, op. 10—Beethoven, op. 61—NSaint-Saens, No. 3— 
Joachim, op. 11 cif 


Beetho- 


Ernst, op. 23—Brahms, op. 77. 
(Two periods a week.) 
Courses in Harp and all other string instruments as minor sub- 
jects (im course) will be given upon requirement. 


Veo ISTORY OF MUSIC: 

This course is given in class lessons only. It consists of lectures 
on the history of music, the main purpose being to furnish a basis for 
the appreciation of musical compositions. The course, though not 
extensive, is designed to acquaint the student with the fundamental 
and most important facts of the art. 

(One period a week.) 
VI. ENSEMBLE PLAYING. 

Knsemble playing is of the greatest importance in the general 
musical education of the instrumentalist. To play acompaniments well 
requires special training. In this course Sonatas for Piano and Violin 
by Bach, Mozart, Haydn, Schubert and Rubinstein are prescribed ; clas- 
sical and modern compositions of other forms are also used. 

VII. THEORY OF MUSIC. (Class Lessons only.) 
1. HARMONY. | 

This course treats of the study of overtones, scales, intervals, 
triads, seventh and ninth chords with their inversions, and modulation. 
It is designed to develop ability to harmonize simple melodies either 
from a given melody in soprano or in bass, or to compose original 
melodies. 

(Two periods a week.) 
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2. ADVANCED HARMONY. 

Studies in modulation—Irregular resolutions—Altered chords— 
Non-harmonic tones—organ point—The construction of the musical 
sentence—Analysis of Two- and Three-Part song forms—The Three 
Rondo-and Sonata forms. 

This course leads to the practical composition of music in the 
simpler forms. 

(Two periods a week.) 
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3. COUNTERPOINT, STRICT AND FREE. 
The Five Species, in two, three, four and more parts—Harmoniza- 
tion of florid melodies. 
(Two periods a week.) 
4. DovuBLe COUNTERPOINT, CANON AND FUGUE. 
Modern part-writing—Analysis of Bach’s Fugues. In this course 
special attention is given to original composition. 


(Two periods a week.) 


VIII. ORCHESTRATION. 

The compass and character of the various instruments, and their 
function in the orchestra—Study of the Overture, the Symphony, and 
the Cantata—-Free composition. 

(One period a week ) 


IX. GENERAL MUSICAL CULTURE. 
1. Musicau Dicration. (Class Lessons only.) 
Ear Training and Sight Singing. 
(One period a week) 
2. Musican ApprRECIATION. (Class Lessons only.) 
A brief study of the psychology of music—Aesthetics and typical 
forms. 
The object of this course is to familiarize the student with standard 
compositions which will be illustrated. No previous work in Music is 
necessary, and no examinations are given. 


(One period a week.) 


For terms and further particulars, apply to the Secretary of the 
College. 
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THE FOLLOWING SEPARATE CATALOGUES WILL BE SENT ON REQUEST 


College of St. Elizabeth 


CONVENT STATION 
Near Morristown, N. J. 


One hour from New York City 


A Catholic Institution for the Higher Education of Women 


Cullegr 


Four years’ course leading to the degrees of B. A. and B.S. 
Srhonl of Perdagagy 


Required for entrance two years of College work. 


Srhonal of Music 


Course leading to the degree of B. M. 


Arademu 


A High School Course of Four Years. Full College Prepara- 
tory Work. GRAMMAR AND PRIMARY DEPARTMENTS SEPARATE. 


REGISTERED by the New Jersey State Board of Education and 
the University of the State of New York. 


Apbly for Year Book to the Secretary 


Arademy of St. Elizabeth 


High School and Grammar Departments, for girls. 


St. Juseph Hreparatary Srhonl tor Boys 


The several schools are open to any Christian denomination, the number of non-Catholics being 
limited. Children of divorced parents are not admitted. Correspondence is invited. 
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